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I. Original Project Proposal
Project Purpose
To create an immersive, multimedia, musical experience that focuses on the three
Abrahamic religions and explores the ways in which music embodies and interacts with
the Divine.
Project Importance
I feel that this project has the potential to impact a wide range of people. Music is a key
component in how we worship God as a community and individuals, not only in our LDS
culture for all “people of the book.” Because it will explore cross-disciplinary, inter-faith
relationships through music, this project has the potential to breed empathy and
understanding, giving participants an opportunity to practice compassionate listening.
Project Profile Body
I feel that the preservation of the arts is of vital importance because through them, we are
able to cultivate empathy. My love of learning, music, art and culture has led me to
reflect deeply on how I can contribute in meaningful ways to these fields. This project, of
exploring diverse musical and religious traditions from around the world (and close to
home) would merely be an extension of what I believe my life’s purpose to be: to create
experiences that change people.
I have already been able to secure a space and collaborate with reputable faculty
members on this project. The final product will be an aural exhibition in the exhibit space
on the first floor of the Harold B. Lee Library from November-January. Christ Ramsey as
well as the IT and design staff are working closely with me to prepare for an interactive,
technologically enhanced experience in which listeners will be able to hear the sacred
sounds of Islam, Judaism and Christianity in appropriate and educational ways. Since this
project is in conjunction with an ORCA grant project, Jeff Sheets is my primary faculty
advisor for execution and Dr. Jeremy Grimshaw, an ethnomusicologist in the School of
Music is my primary content advisor. In addition, I plan to reach out to various
disciplines across campus (i.e. religion, humanities, music, etc.) in order to ensure
accuracy in my representation of these diverse cultures and reach a wider audience. I also
feel that it will be especially effective if I can include interviews and filmed performances
of local groups performing some of the musical works included in the exhibit. I hope to
be able to include members of a local Jewish synagogue, mosque and interfaith choirs.
Qualifications of Thesis Committee
Since the content and not the exhibition will be more relevant to my final written thesis, I
would like to include Dr. Jeremy Grimshaw as my faculty advisor. Dr. Francesca Lawson
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has been a wonderful mentor to me in the Humanities department and is also an
ethnomusicologist in her own right. I feel that she would be a wonderful addition to the
committee as a faculty reader. Dr. Steven Johnson, a former professor of mine, is the
designated honors coordinator for the School of Music and, since Music is my primary
major, it seems fitting that he should be the faculty reader. Dr. Johnson is familiar with
former multimedia projects that I have completed and would provide helpful academic
feedback as a professor of musicology.
Project Timeline
I am completing an independent readings course with Dr. Jeremy Grimshaw and by
September, will hopefully have all of the preliminary research completed. By October, I
hope to be filming, compiling and writing much of the label content for the exhibit. By
November, we should be ready to install. During the three months that the exhibit will be
open, I hope to collect feedback to include in my Honors Thesis write-up. I should be
ready to defend and perhaps publish by April 2018.
Funding
While this project is already being funded by an ORCA grant and the library has many
available resources that significantly decrease the cost of the exhibition, there are some
expensive aspects of this project that could make or break the experience. Because I hope
to be able to provide each listener with a personal experience with the music/sounds as an
art object, I would like to supply them with an MP3 player and include iPad installments
throughout to guide the visit in each defined section of the space. I also am hoping to be
able to work with a film student to produce a quality video of local groups and also am
hoping to commission a piece of sculpture for the space that will enhance the visual
experience and lend a feeling of universal sacredness to the space. There are also costs
with advertising and publications that I hope to be able to cover as I intend the exhibit to
reach a variety of people, on and off campus. If possible, I wish to be considered to
receive an additional $1000.
Culminating Experience
I am anticipating the final project to be a type of performance exhibition. I hope to be
able to present this in a public space, in a formal enough setting that people can
appreciate the sacred subject matter, but in an accessible and engaging way that will
allow viewers from all backgrounds to walk away feeling like they can appreciate the
beauty in how others, not of their faith(s), worship through sound.
While the finished product will be an educational exhibit, my actual thesis will be a
compilation of my research in written form. I also hope to reach out and publish my work
in more innovative ways For example, I am hoping to use the adjacent auditorium to host
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musical performances and lectures once a month while the exhibit is up to maintain
interest in the exhibit and invite people who may not otherwise pay a visit to the first
floor of the library.
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II. Concluding Report
Introduction
Sacred Sounds was an ORCA funded research project that resulted in an exhibit that ran
from November 10, 2017 to February 1, 2018 in the Harold B. Lee Library. The overall
goal was to curate an immersive, multimedia, musical experience that focused on the
three Abrahamic religions and explored the ways in which music embodies and interacts
with the Divine. I hoped to create, through the lens of music, a compelling experience for
visitors to cultivate empathy among local Jewish, Christian, and Islamic communities.
Methodology
The exhibit itself had five components: a self-guided audio tour featuring the sounds of
prayer, worship, and devotion from the three Abrahamic religions; sacred texts on display
courtesy of the BYU Special Collections; an interactive playlist; a custom made “prayer
bench” and art installation by Brandon Boulton (MFA Student); six original documentary
segments highlighting local congregations and interfaith choirs by Peter Totten (BFA
Student). Each part of the exhibit served an integral purpose to the visitor experience. For
example, listeners could enjoy a variety of musical samples from the Islamic “Call to
Prayer” to the “Kyrie” from the Mass Ordinaire. Because the medium of music is time, it
requires patience and gives listeners an opportunity to practice listening. Visitors begin
their visit by practicing listening to music and, with the documentary segments, conclude
by practicing listening to people. I felt that the documentary component, which
showcased Imam Muhammed Mehtar of the Khadeeja Islamic Center and Cantor Wendy
Bat-Sarah of the Kol Ami Jewish Congregation among others, communicated the
relevance of the exhibit content by bringing in a local element. This was perhaps the most
time consuming—and most important—aspect of the Sacred Sounds experience.
It is important to mention that early on in my research process, I came to realize that
“music” in and of itself is a problematic term. The definition is not universal, even if the
concept seems to be. Rather, it may be the most correct to say, in the words of Bruno
Nettl, “that all societies have a kind of sound communication that they distinguish from
ordinary speech, and that this could be a kind of baseline for music” (Nettl 466). This
became an especially important consideration with regards to Islamic acoustical
practices. Thus, the term music is used carefully throughout the accompanying audio
guide, and the title considers “sacred sounds.”
Due to the multidisciplinary nature of the project, Sacred Sounds required collaboration
across a variety of fields and departments. Additional support for selecting musical
content was given by Dr. Jeremy Grimshaw of the School of Music, and interfaith
coordination and consultation was given by Dr. Andrew Reed of the Department of
Religion. The exhibit was made possible by the generous funding of the ORCA
Foundation and the BYU Honors Program. Other contributors, such as Dr.Lloyd Miller,
Cantor Wendy Bat-Sarah, Imam Muhammed Mehtar, Debra Bonner, Leland Spindler,
Jeannine Musarsa, Lucas Jones, and Jeff Sheets made invaluable contributions to the
final product through their willing participation.
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Results
It was my hope that Sacred Sounds would facilitate open and respectful interfaith
dialogues and pave the way for future organizations that would long outlast the duration
of the exhibit. I am pleased to report that this is exactly what has occurred. I had an
opportunity to participate in the Jewish-Mormon Dialogue Project, an initiative that until
then had only included a select group of professors. While the community we interacted
with was remote, it was a personally enriching experience that I would not have had
otherwise. I was able to apply what I had learned from my mentors to the diverse parties
involved with the Sacred Sounds interfaith initiative. As a result, relationships between
BYU and local religious leaders have been strengthened. An interfaith panel discussion
will take place on January 25, 2018 where members from a variety of religious and ethnic
backgrounds will be given an opportunity to discuss the role of sound in worship and
strategies for future interfaith discourse. Perhaps the greatest accomplishment of all is the
creation of the BYU Student Interfaith Club which will be official by Fall 2018.
Response & Discussion
This initiative has received nothing but positive feedback from the campus and local
communities. Several have expressed the timeliness of this exhibit with concurrent events
and have appreciated the opportunity to learn more about the shared commonalities,
rather than our integral differences of Judaism, Christianity, and Islam. Around 100
people were in attendance at the exhibit opening on November 10, confirming both a
need and an interest in the topics at hand. Since then, articles have been featured in print
and online formats in The Daily Herald, The Universe, and the Deseret News. In addition
to positive press, the College of Fine Arts and Communications has secured funding in
order to make a video feature of myself and others who were involved in the creation of
Sacred Sounds in order to encourage future experiential learning opportunities and the
generous donations that make them possible.
Conclusion
This project has resulted in a community awareness of our religious diversity, a more
educated audience and even a BYU Interfaith Student Club. As I worked to create an
experience that changed people, I found myself constantly overwhelmed by the amount
of support and enthusiasm from those I invited to participate. The effects of my research
and its presentation will, as I hoped, long outlast the exhibit itself. While there is much
work ahead of us in the field of interfaith relations, I am confident that the Sacred Sounds
exhibition made—and will continue to make—a valuable contribution and inspire
empathy among the three Abrahamic religions.
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III. Exhibit Labels
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IV. Audio Content
Introduction
Narrator: Welcome to the audio portion of Sacred Sounds: A Compassionate Listening
Guide to Musical Worship. I’m Solomon Reynolds and will be accompanying you today.
As you move throughout the space, feel free to repeat audio examples that you find
especially meaningful. We hope you will find this presentation insightful and gain a
greater appreciation for the beautiful and diverse tonal traditions of the three Abrahamic
religions. When you are ready to begin, please join me at the prayer wall, located to the
right of the audio station.
Prayer
Narrator: Prayer is a common practice among faiths throughout the world. Since Islam,
Judaism and Christianity share a common monotheistic theology, you will notice that
their prayers similarly reflect proclamations of One God over all. That being said, as you
listen to the selections in this section, notice the differences that uniquely distinguish each
faith and express their respective interpretations of God’s character.
Either during or after your experience, we invite you to use the prayer bench to sit, kneel,
and ponder what you have heard today.
Narrator: The call to prayer occurs 5 times a day, ringing out over the landscape by a
lone voice from the top of the minaret. In cities with multiple minarets, the car to prayer
creates a flood of echoes that immerse the surroundings in music and ritual. Prayer is one
of the five pillars of Islam and invites all to pause from their daily activities and worship.
Followers of Allah find quiet spaces, and practice ritual cleanliness by placing a prayer
rug on the ground, facing the direction of Mecca--the center of Islamic worship.
Islam - Track 1: A recording by Ahmad Al-Nafees of the Call to Prayer.
Narrator: This selection is a High Holiday Forgiveness Prayer from Neilah, the closing
service on Yom Kippur, the Day of Atonement. Typically, this prayer chant is led by a
Cantor and invites worshippers to sing each bracketed opening line, creating an ensuing
call-and-response antiphonal effect. Keep in mind that this particular interpretation is
modelled after the Western Ashkenazic tradition; Judaism as a broader entity
encapsulates a rich variety of musical modes and melodies. This selection is in no way a
representation of the whole, but rather an example of what you would most likely hear
locally.
Judaism - Track 2: Recording taken from Guy L. Beck field recording
Narrator: In Catholicism, The Lord’s Prayer occurs each week during Mass in
congregations around the globe. Led by the Priest, it unites the crowd in communal
devotion, filling stony sanctuaries with the blend of an anonymous murmur. In loving
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imitation, Christians of all denominations have used variations of the prayer that Christ
taught to his disciples for thousands of years.
Christianity - Track 3: Recordings taken from the National Cathedral in Washington DC,
Notre Dame on Paris, Plaza Mayor in Madrid, and La Sagrada Familia in Barcelona
Worship
Narrator: I would now like to invite you to hear a few liturgical examples from each of
these faiths. Like prayer, these selections are typically heard in formal religious settings.
The recitation of the Qur’an, the Mass Ordinary and the excerpt from the Priestly
Blessing are just a few examples of devotional texts that are incorporated in standard
worship.
Narrator: While many Westerners may define the sacred sounds in Islam as “music,” it
is important to remember that Muslims would not consider it as such. However, these
sounds are set apart from regular speech patterns and take on a melodious quality to
better communicate the divine message of Allah.
The recitation of the Qur’an is perhaps one of the best examples of this. It is performed
formally in the mosque and informally at home by professional reciters, religious
functionaries and Muslim laymen and laywomen. As a highly developed art, many
Muslims spend years learning the correct pronunciation and nuances of inflection
required to adequately recite it. This tradition invites followers to listen with the kind of
respect, attention, and awe that the text deserves.
After you complete the audio tour, please feel free to look at the 18th-century Qur’an and
the corresponding rules of recitation located in the front display case.
Islam Track 4: A recording by Abdul Basit Abdus Samad of Surah 4, An-Nisa.
Narrator: A prevalent feature of sacred Jewish music is its use of “modes.” A “mode” is
a type of scale that provides the melodic framework and overall tone of a musical
message. Jewish Cantors throughout time sought to enhance the meaning of the text by
thoughtfully pairing sacred texts with associated modal connotations. These introductory
liturgical verses are accompanied by the Ahavah Rabah, “the supplicatory mode.” Its
major quality and lowered second and sixth scale degrees are intended to inspire
contrition in the worshipper. As you listen, consider how the melodic contour imitates the
imploring text.
Judaism - Track 5: Priestly Blessing’s Introductory Liturgical Verse from Guy L. Beck
field recording.
Narrator: The Kyrie is the first of five movements that constitute the Catholic Mass
Ordinary. This piece, and others like it, expresses a reliance on the Divine and a
supplication for Christ’s mercy--a central fixture of Christianity. The Western Tonal
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tradition was born from these modal arrangements of religious text. This arrangement
dates back to the mid 1300s and was transcribed using early musical notation. To see an
example of this medieval type of score, check out the Gradual in the front display case.

Christianity - Track 6: A recording by the Oxford Camerata of La messe de nostre dame.
Devotion
Narrator: Let’s listen now to a few examples of spiritual “Devotion.” Here, you will find
examples of music that strive to create an experience with the divine outside of formal
settings.
Narrator: The Islamic world is home to a rich acoustic tradition, even if it does not
define its practices as “musical” in the Western sense. This nasheed or chant, is a vocal
genre that is either sung a capella or accompanied by percussion instruments such as the
daf. The subject matter typically references Islamic beliefs, history and religion in
addition to current events. The poetry of this nasheed pays homage to the Prophet
Muhammed and recalls his inspired journey from Mecca to Medina.
Islam - Track 7: Nasheed Tala’al Badru Alayna recorded by Sami Yusuf.
Narrator: The book of Psalms appears in the third section of the Jewish Tanakh and
contains poems meant for musical worship. Psalm 23, one of the best known passages,
describes the role of God as our Shepherd. This somber rendition of the Psalm, sung in
the original Hebrew, instills confidence in God’s guidance and protection.
Judaism - Track 8: A recording by Yitzchak Meir Helfgot and Itzhak Perlman of Mizmor
le’Dovid.
Narrator: “O Weisheit” is a 20th-century composition that borrows the text of one of the
seven Magnificat Antiphons. Typically these pieces would be performed during the last
seven days of the Advent in the Roman Catholic tradition, but other Christian
congregations have adopted them as part of their standard praise litany. Regardless of
when or where you hear it, the triadic harmonies of this selection invite listeners to
indeed approach the source of divine Wisdom.
Christianity - Track 9: A recording of “O Weisheit” by Arvo Pärt. Performed by the
Estonian Philharmonic Chamber Choir.
Conclusion
Narrator: We hope you enjoyed this brief survey of sacred sounds. For the remainder of
your visit, we invite you interact with Brandon Boulton’s art installation entitled Three
People, watch a few documentary segments about local congregations and interfaith
communities, and take some time to view the objects on display from BYU Special
Collections. To find out more about our corresponding lecture series and how to get
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involved in interfaith dialogue, follow our Facebook page at Sacred Sounds: Interfaith
Initiative or take a flyer on your way out. Thanks again for taking the time to listen.

Narrator: Special thanks to the Harold B. Lee Library, ORCA Grant Foundation, and the
Honors Program for generously making this exhibit possible. Consulted resources include
Sacred Sound edited by Guy L. Beck, The Voice, the Word, The Books by F.E. Peters,
and highlighted participants.
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V. Selected Guest Book Comments
“I especially loved the installation piece! Thank you for creating this uplifting exhibit.”
“Congratulations on a truly remarkable exhibit. The exhibit and the inspiration behind it
is truly touching.”
“A marvelous concept very beautifully presented. Very educational and broadening.
Thank you for your talent and effort to give us this experience.”
“Very beautiful exhibit, makes me appreciate those around me more.”
“Powerful. Spiritual. Beautiful.”
“This was absolutely beautiful. I wish we could all come together to learn from each
other.”
“Very important exhibition in this day and age. Thank you for bringing awareness to all
of us, human beings.”
“A thoughtful and well done exhibit. It is important material and encouraging hope.
Thank you!”
“I freaking love the Middle East, thank you for bringing it into our home.”
“Beautiful exhibit with a timely message! Thank you.”
“Incredible reminder that these different religions are founded on similar principles and
united in their similar end goals.”
“I truly felt the united connection with other faiths that this exhibit promoted. I realized
that we all want the same thing; connection with God. Sounds have a unique way of
doing that. Thanks!”
“This is enlightening . I love how similar these faiths are in their methods of worship
through song.”
“Thank you so much – I feel strongly that there is much more that unites our faiths than
that which divides it. Your representation of musical traditions is respectful and
meaningful. Thank you thank you thank you!”
“This was a beautiful and important exhibit. Thank you so much!”
“What a timely and important exhibit. In a world that tells us we’re all different (too
different from each other) this sacred place is a beautiful reminder that the same light
shines on all of us.”
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SACRED SOUNDS: Installation Shots
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